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ABSTRACT

Unreasonable Creatures: Architecture & (Bad) Behaviour
presents an investigation into the epistemological
processes of (an) architectural practice; both a practice
(a firm) and practice (a way of working). It presents these
processes not by explication, but by a staging of one of
the key concerns with which that practice engages, the
unreasonable; that which cannot be reduced to reason.
This presentation operates through two similar but distinct
modes: an openly navigable Prezi (online), and a matrix of
projects arranged in the form of a document; both might
be thought of as maps. In the former, the extended plane
of the Prezi interface offers a surface through which the
work can be navigated. The lack of orientation (signage)
here is deliberate, encouraging a wandering through image
and text fragments, allowing an unpicking through zooming,
panning and scanning of moments within the field; the pre-
formatted presentation sequence provides just one staged
‘passage’ through this field. The latter, the matrix, stages
a similar wandering, but is aware of the limits of digital
zoom and resolution; it presents material in a manner that
intentionally equates text and image and explores their
respective (il)legibilities.

Both underlying ‘maps’ (field and matrix) are composed of
extracts from the author’s PhD thesis, earlier texts, and
project images. Their arrangement is based on the interplay
of these different modes as visual content, accepting
that parts of the text act as supplementary fallout. The
text passages within do not constitute a continuous text
to be read as a whole, but rather stage intersections and
oppositions between the modes of image and text. The
overlap of discarded, cut and edited texts reveals (visually)
those phrases, thoughts, insights that persist. Pieces are
identified, relationships traced, and connections made by
a revelation through overlapping and juxtaposing imagings.
Visuality (imaging) leads reasoning.

This revelation through forms of visuality enacts one of the
core concerns developed through the projects documented
within, namely: how to provoke the emergence of novel
types of space through the staged opposition between
conditions, be it the architectural object and its ground,
cognition and analytic synthesis in the design act, or—as
in this case—between text and image. In these oppositions
there is a necessary engagement with ‘unreasonable’
thought or behaviours. The projects contained within
develop an approach to architectural design in which these
oppositions (confrontations) and the unreasonable are
understood as constructive pathways towards developing
the performative potential of design, to inform the site-
related production of architectural character and space.

Published on 2nd October, 2019.

BIOGRAPHY

Urs Bette is the principle of Urs Bette : Design and Program
Director for Architecture at the University of Adelaide. He
holds a Masters degree from the Institute of Architecture
at the ‘Angewandte’ - University for Applied Arts Vienna -
and a PhD from RMIT University Melbourne. His research
investigates the role of ‘the unreasonable’ in the design
process, revealing strategies that facilitate the poetics of
architecture within a professional discourse dominated by
expectations of quantifiable performance. His design works
have been shown at the Architectural Biennale Venice, the
AEDES Architecture Gallery Berlin and the FRAC Centre
Orléans. He leads practice-based research at the School of
Architecture and Built Environment.



Communication Design

of the unscasoirable indarcoctture.p prciation far
semiatics, which | made use of in the way that | steer

background 3 4 prolague deploy to faclitate the poctic aspects of architceture within

Agents | space Project; Uralla Court, Residence and Studio, 2004
Client: Auburn / Bette
Ground: 1511 m2, Blackwood, South Australia
Floor Area: 330 m2
Structural Consultant: Prof. K. Bollinger

B amieskys chirdd e lariol vt kbt pohuniycen-

‘s d Holcl
. [H— s
" daged soulpagehwitbhjoct geanfillfendsppasibilicies within its
| | i schienl de- interior Urall Court- riginal and final model
| -
hocs. »
a the er
J i
19%66) !
onilWiafpiiblPris  Whblelthroughgirri @66 joopmsesthecle-
in their student work, Lina Bo N
Bardi the lf with her Sao Paulo Art mu-
Farme1968) i
i . . i Itisalive,
iaritnghbahengrietologigl kischaree i continuous  when the spatial configuration can not be understood from f
in the lineage of Austrian Expressionism as the “expression -
N PiEhin the i "
i " . E|
sl
bl
N éolfiEn i
Y pesbecharsehersand ground radiate through their presence. -
E Chillida describes three different forms of space: a) space as 2
i % o i
™ o " Cildp space 2
space 17
18 appendix UrallsGourt-sction BB 1100 oerlay of il and fnal rawings

AN-house -void between incoming object and exsting structure

Project: AN-house, Residence and Studio, 2009
Client: Gallagher & Hargreaves

Ground: Brunswick, Victoria

Floor area: 330"

wasobomaswasadiolrge resonating body, working as

projests 31 32 appendix

93



angawandte 7

voun]

backg:

T
h
1

h

el __

Iz

stz

projects 21

andsite plan

Urala Court-ower evel floo pan 1:100

20 appendix

prajects 19

Uralla Court- section GC 1:100 | averlay of nital and finaldravings

—4

WL T A\

, v

VAR v
(/A

projects 35

plans

nd loor

A-house.

34 appendix

projests 33

9%



8 conclusion

Uralla Court - between building shell and hovering volume.

22 appendix

AN-houso -void

36 appendix

introduction

will lay

the interrogation documented here. One is  series of inter-

mchics of

i

itoffera

critical persp my own work in relation to that of

acter and space. In doing so, the work offers

sichicqmaetice / rescarch, observer / obscrved, Auseria / Aus-

tralia - would allow me to discern blind spors in the

the masterclass of Wolf D. Prix, and the wider Austrian de-

how the interests of multiple custodians and stakeholders

s rescarch.

" with reference t the work of Leon van
Schaik soe:van Schalk, Spatal ntligonca:
New Futurasfor Architectur.

intraduction 9

priects 23

projects 37

Projects | Uralla Court

10 appendix

= -y

A

38 modes

AN-house
through g

95



Uralla Court - interior | insorted volumes hover abovathe ugper fioor Tevel - image: Danist Kerbler

projects 11 12 agents

Uralla Cour - south 45t & south west - image: Daniel Kerbler Urafl Court 1 south east & south west, working model

Uralla Court I
Project: Uralla Court, Residence, 2004
Client: Auburn / Bette

Ground: Blackwood, South Australia

Floor Area: 120 m2

Structural Engineering: Dr. Oliver Englhardt

Rebidepuinsal fingrie bl dd vhisangleis scudio and

e b itopukahdmabsfeikiar - by taking on the formal

Uralla Court - ross section and structural diagram prajects 25 26 appendix Uralla Court - x-ray prspective

Modes | analytic deyeloping a presence that charges the
void petween them until it hegins fo em-
gk ifs own atmosphere.

Agents | characters

lod, ; house?. It

ponjqun

A
B
1|
]
il

accompanicd the project from the beginning onveards and

s
tediodin
esplehel
i i bfiefiae
fog shingingeiccaiopphrasaumber to. plchirad
[
exidderthi
I well as d
o . N
| |

characes

do

smallintardtswledgement and endorsement of the poctic
and spiritual qualities within architecture. i o

and ilearei-
o' d : iojedn the

building becomes architecture when it expresses the human

need to create objects that transcend their applicabiliy.

Y el o he b pl P
| | tbo b -

Gunlithapi . imageebi

Tgwfia frojecttebfmhotssioughabe sndlpuighiand:  fesibblds
bipricupalid ofufthppharkuontidllulviods THifmand  kndfane

Ghith

ofi sl andiactead oanp i uhen | st

in the form

ofameat chart, which explains where the different cuts
‘ il nid drimg, &

sinim uach chovaging v illustrates the design idcas. Through it

i ke track of the various lines of thought, critcally rflect

g
sharlare created by peeling or curting away on an allencom-  mtenfia

passing skin. Construction is cither integrated in the skin or  sbasitior

do
plate: Hnanwily you discuss
spiaiel epprsce solficibusorimgedlizaBlomoeun feasi-  your internal process, where you say you do stff, bu then

I s
that transcend the prosaic. ke @ building to be an inhab-  shesphs

hich,
i Gi i Seribu

And the names give an
account of the qualities that those projects artain for you at

The Whale - instalaton, Port Adeaide, South Australia 2012

- bookit | ntrrogating theproblem
aphic representation and reflction analytic 33 49 agents

9%



ground 13

praects 27

s ogrinsdedgshbimsnspehienpocanithingeid-
he mornchucaiscorHae skizbiihbe imilingyTihin
cto Bifierenpeamissonlieldpfigord,irehulonghudc-
o ififenucsici dfcbardrsignipatice fmdhional
has hwessscadissfllpideowumodacalibbis piciess
meoviichahaoisdsinfehdieszin flguredamioncom-
e onfishaugge ¥ hbc e shbufmashmerstraf-
stakinggoftiamirionbspicasigfifiag bletherdis-is
u theysieupuenmqolsad diagrams | produce, as
¢ detailed drawings that describe the integration of
ki sfycbeibdinegh st of personality within the

s that populate my work, which has become a pur-
cofiherfghed dnilbiaidsshivod By tpoigbesup
cafronCibupfdinmelbGauneithbiahsd shichihor
inch edoerciv s s W g cheiyiastiial
kb et hersplapricaba chligial ich tSoshiesd
npimgd e cdiriedhumhgh émtcathb ks wngles,
i i sty pousee hiabessNehereahehdipnihd
hichecpentanlindeul theioumudoo s inddpivide
kings Yee hadpof the icdid of defiobyar thahilled,
el fbmypiringss i ds e opekin s petienuleh bt
haskisten tharages v hroppprrananaridrs il
okohrab sgraldisdqseiborefohichrh ¢ spacentstc
jeaninichgroundnbofid pdhis &t belidgmibest of
o Eospethdopanling ofitfouimatiom sreeinge is
yrotioillechartdradin Gnsratad aoriy ofdifécsomtil
usiinphiafilbblispesblbestbondcondphulsing
s ipuabscqubpmesh lqudithi che waplcrde
bk ONGEF Db shillchbalgudsicaliicrory
afaboraisly fichiruondankbgehinauisallyhinpbjece
aghmbriparon et Abscvihn eohsigrutorclogthe
echisb Pisomrilu Vsl st back o a solid
del, and then going through the process of shelling
imsensc. ofgiersomiligei incdoiigbdcalse it
slnplesmcofaioar proasiaiionshig, bebiade deenot
weckchoplicart shibknfiecs cp nmibplisiyto

characters 41

intuitive synthesis

-——->

Modes | unreasonable

o putilistaty anmhuabogiising of a design process,

J ot di D bas
s

frame of reference

i [i
i
T

r
]
]
[}
|
[}
]
[}
| ~
S 4 PR > - ' !
| activated | it
1 dissection !
' boduh
: { ] the project’s perception, the way in which it is assumed to
| | ‘be rkad thethehibitioncdd snd/shysdlfiiEhincoustiabeswhs
-_——> P ] ;
: , ! : : ‘indhllcoroond:mickeidreghesiing Hérhd dogigpeprisiessa e
[} ] o : .
]
] : Hecisivws! lidrerhandols ofihbeanilyeipkseckahein aiprsdotzo
] )
[} |
| ~ N : H a particu-
] fDI'IT] Space furm rTIEaI'IIng (] a central sequence of choreographed events. lar site in Port Adelaide. Anything from the site can con-
[ (I T a thatis subjectto two modes of assessment. tribute to the project in a meaningful way, even when at the
14 modes unreasonable 15
| s
iy o e

o fior e levl

ippe it pen ol

28 appendix Urala Gourt - sccumulated sfforts Al brajects 29

the activation e ground paraflels¥is
ransition of the cf into an architec®”
{ ,/Aural character - that has been raisegl
)/ hy the location. Beg

42 case stu

huilt 43

06

97



Case stu

a9

sheshioesstai
ivonaiidéaod
ppolisieilisati
ofhonyacmbor

ingly unrelated n

ofithandimgpinn
cadompashegial
tvedofaaatolis
eitaltpmere w

built 45 % case study

AN

Project. EAF-extension, artist i residence studio
Client: Australian Experimental Art Foundation
Ground: EAF Bldg., Register Stroet, Adelaide
Floor area: 50m?

"
&
\] :
&

viilinguesiofing selosikreivoedbépegabenigf. being ac

L

ocal appearances. Discovering such solutions and putting
them to use gives me joy. Creating an object that (1) solves

in-
sigyeshiischaringaallysansibaplsionship with the

context. Swerving away from both representational and for-

il

4
A

the husllingycaderslburasde fbiinehindifEloproe es il ignic

{hoap chimgate sedit8aeHabiogrboth to jusify the trans-

formation of a technical infrastructure into a habita for vis-
: . . u

povpésalligans soigioy kel sonmu hindzsao cgess pacpsisig!

dncgyprinhsupplembmiooHaogs s teaaotbibl per-

governing the acsthetics of human habitation. To manage
this displacement, moving from one value system t an-
other, the architectural object draws on a tactical deceir, al-
Towing it to be read as cither infrastructure or dwelling,
depending on the viewer’s perspective. In the process of

gaining planning approval, the object disguises tselfas a
elide, South Australa 2009 -image: Dariel Kerble

characters 59 60 appendix

Case stul

Sl

Distuutinpbing
oplorioostiéns
seishthatopisizo
{uansifiable poof
tionefachboanra

Hacheteshi
inylinghiiak
inceSean Bidko

\

prajarbapphb
svishbchevas e

totrospfidustins
diqusfcMaogit
epistemological

“Margie's wor
artshndhpéifrin

site in Port Adel

andscapa - Adslade, South Australia 2012 - image: Daniel Kerbler g

speculative 73 7 case study l



dy | Thalia Graz

... G éab &éab &

iophohun detignaai wioaowepetiinafiin

. The pnyect co jously oscillates between

an
steps of ]ustlfmatmn to ‘make sense’ from these two dlf—
iy -

thicisdeis of disflin aidiogunect scem-

aterial in order to spur new ideas.

. I

Tebecgenedhofitneslesflfollosigalfofposwiduty eevi-

he aifn
i i i i i sheets.

ciriaus e, i loecat okt dge bk For this projeét I collaboratéd with Irene Ott-Reinisch

» .

| ¥

bt i hinsstibag s didveral

dindssc boud ewos thes vkl o bl iduhby.

pamcisaloalhakiodhepbiinposiec

‘andsanbprubulqunlirided me of an ocean liner. This led
o different lines of rescarch: one into vessels (boats, space-

e

pasimesondsite the other looked into methods of concealing,
including dazzle paintings, camouflage and trompe Focil.
“ThGienrings e blen-iihbuidding s hwound as a
drapph hodingeaisk-seqpareenaeh hacieo

Thalia Graz - difoent stages of design dovelopment

point o departure and derived stategy.

built 47 18 case study built 33

;lmvnkm_q @lfea ctionltha b theough readingland inte ipre »
lation, reveals the characterof the location,

EAF- twa model mades:

intitive synthesis | addressing morphological
aspact evaluating character, ground and

analyticalsynthesis | conceptualsing and
toering the way in which the wark s

space through empathy supposed tobe read

projects 61 & appendix EAF- floor plan and longitucinalsection EAF- eastorn elevation prajects 62

ly | Dissecting the whale assuminy the spiritedness of the architecture jtself

and the ground it sits upon.
inglpisctice hestiroednd stupriwes shgol
nfiatioas: @hejosiiosifamhjiamand
mymedearisdoraineditby trptisions of
fumatianal dusyrdisted relistsiom adpsiea-
o everthasierephesanti ofymyophic-
o
3 This
\ r——
B
ealms.
ks ostensibly located between the spatial isand 3 - tothe islands | unreasonable topografies
,
, 0
I be lded flac surface, therefore allowing for a con-
-
the for-
My g
bexe. In this process, wherlaaeiveltn’ of the ground
the initial excess of it don is being distilled until no 1 and the transition of the object into an archit I ch:
rpelap G ‘down to skin and bones, then CNC cut from different there seemed to be a balance achieved between the installa-
[ hrymggatia-
in « dodeflsid thepoid bkevetishlinrmn Timeinagiseraide ex-
g alcad for a ficcts me Duc to the o the
;- a tegistration of joy that serves as a lit- fact that the exhibition space could not be altered, the dia- igi
e : ; e e .

e, racing

experimental 75

7% case study

99

experimental 77



JOURNAL OF ARCHITECTURAL RESEARGH BY-DESI
= (XY

A

DRAWING ON

site photographs: Katharina Egger /Franz Sam

50 case study built 51

A internalviews s>

64 appendix EAF- northern and southen elevations. prajects &

¢ pocamal

iheedlgencasad decat o aegin . Inically we consid-

cred this intervention as part of the transitional processes,

the fatbband-

uipae i smeqingice as a site of knowledge. It inquires an au- paradidiffefent continents and ther respecive architectural
o Sjiunaloabin. Ther ap- tonomous art-picce that is not attached to a specific artist
peared o be ltle accepance for fecling my way forward, buc Fhiscsndeciestfromlockeriesofidersiandabincemdi-

images above: rasshopper used 0 creats the

structural grid insdo the whalo | based on

script provided by Vitor Leung

78 case study experimental 79

100

cemimxand Fbueddinion beecullddbordig soliaire and a
binder of aggregate by occupying all the gaps becween the

©
Thatia G
cdnplederbegrohumin. order to accommodate the new ar-
sival. This follows a process of give and take, out of which
the architectural profession in contrast to sculprure. Because
wkconstrains while sil catering
for personal agendas reflcts the specificity of the architec-
Thata G

Torrensfootbrdge an uneasonable point of departure

6 case study

the whate- 10 tha isands [ frst dissaction

20 case study



T

i P |
—

2 t0p view,

Case study | River Torrens footbridge

B

fesimenting with different szes, and kepr shrinking the ob

| @
| |
oy
and ional stratcgics
explicit landscape project once, since the ground, as a topic,  grouh
roxemd

I plaza to the Oval, and east-west along the river, on one con-

fa———

thostigagomant ixcsesicansclyd space in this project:the
character's presence, emanating into the context and
givikbéttidaefityf the unreasonable for creative practices.

" thetopicof vessels is present inother proj-
octs as woll:Urala Court, Suzukihouso, EAF

54 case study

e [E]

T 1 7

— T

e —— | e
REEERER 0 ]
T

Thatia Graz- floorplan lovels ui® S [

not a visual app , but a perf
ship hetween ofiject and ground.

usidedsuly sl bocsimg andexoesiigro b blai,

lgially disGrval il possilplfmg-thunrics igoeluon-

can be programmed in diffrent ways. The various open air

I
1

ol Tie cHjcanid:boostpévectn drcloiddlcofilioRiver,

whalr ¥l o disnalh hagpebddnbang 2 verdical axis ap-

peared now in a horizontal relationship.

/4\
am G

68 case study

Dissecting the whale - Installaton at RMIT Dasign Hub.

2 case study

101



“Thala Gra2 | view towards St Opera House *photo: Herta Humaus

built 85 86 case study built 57

speculative 6 0 case study speculative 71

Dissecting the whale - Installaton at RMIT Dasign Hub.

experimental &3 84 case study experimental 85

b-----------------
102



BIBLIOGRAPHY

Barthes, Roland, and Lavers, Annette. 1972. Mythologies. New
York: Hilland Wang.

Barthes, Roland, Lavers, Annette and Smith, Colin. 1968.
Elements of Semiology. New York: Hilland Wang.

Bateson, Gregory. 2010. Steps to an Ecology of Mind. Chicago: The
University of Chicago Press.

Blundell-Jones, Peter. 1998. Dialogues in Time: New Graz
Architecture. Graz: Haus der Architektur.

Boeckl, Matthias. 2005. Gunther Domenig: Recent Work. Wien:
Springer.

Bogner, Dieter. 1988. “Von der Raumstadt zum Endless House” in
Friedrich Kiesler: Architekt, Maler, Bildhauer, 1890-1965, Wien:
Locker.

Bohme, Gernot, Eliasson, Olafur, Pallasmaa, Juhani and Borch,
Christian. 2014. Architectural Atmospheres: On the Experience
and Politics of Architecture. Basel: Birkhauser.

Bollnow, Otto Friedrich. 2011. Human Space. London: Hyphen.

Breton, Andre. 2012. Manifestoes of Surrealism. Ann Arbor, MI:
University of Michigan Press.

Brinner, Margit. 2015. Constructing Atmospheres: Test-Sites for
an Aesthetics of Joy. Baunach: AADR.

Chillida, Eduardo, Finn, David, Carandente, Giovanni and Merriam,
Dena. 2003. Eduardo Chillida: Open-Air Sculptures. Barcelona:
Ediciones Poligrafa.

Chillida, Eduardo. 2009. Eduardo Chillida: Writings. Dusseldorf:
Richter.

Coop Himmelb(l)au. 2005. Texte 1968-2005, Martina Kandeler-
Fritsch and Thomas Kramer (eds.). Ostfildern-Ruit: Cantz.

Feuerstein, Glnther. 2006. “Visionary architecture in Austria in
the sixties and seventies, Inspirations — Influences — Parallels”
in Sculptural Architecture in Austria. Vienna: Verlag Anton
Pustet.

Feyerabend, Paul K. 1979. Against Method: Outline of an
Anarchistic Theory of Knowledge. London: Verso Edition.

Frichot, Hélene. 2015. “Five Lessons in a Ficto-Critical Approach
to Design Practice Research.” Drawing On, Issue 01 Presents.
Available at < http://drawingon.org/issue/01 > (Accessed 22nd
July, 2019)

Glanville, Ranulph. 20083. “Second-Order Cybernetics” in Systems
Science and Cybernetics, Francisco Parra-Luna (ed.). Oxford:
EoLSS Publishers. Available at <http://cepa.info/2326>
(Accessed 22nd July 2019).

Gould, S. J. and Vrba, S. 1982. “Exaptation—a missing term in the
science of form.” Paleobiology, Vol.8, pp.4-15.

Grundmann, Peter. 2015. “Architekten mussen auch Produzenten
politischer Raume sein” in arch+ Feature, Vol.41 (May). pp.2-
16.

Heidegger, Martin, and Seibert, Charles H. 1973. “Art and Space”
in Man and Worlds, Vol.6, No. 1 pp.3-8.

Hollein, Hans, and Weibel, Peter. 2012. Hans Hollein. Ostfildern:
Hatje Cantz.

Kauffmann, Stuart. 2003. “The Adjacent Possible: A Talk
with Stuart Kauffmann.” Available at: <http://edge.org/
conversation/the-adjacent-possible> (Accessed July 18,
2013).

06

Karmel, Pepe. 1998. “Pollock at Work - The Films and Photographs
of Hans Namuth” in Jackson Pollock. New York: Museum of
Modern Art, pp.87-137.

Kiesler, Frederick, and Bogner, Dieter. 1988. Friedrich Kiesler:
Architekt, Maler, Bildhauer, 1890-1965. Wien: Locker.

Kipnis, Jeffrey. 2013. A Question of Qualities: Essays in
Architecture, Alexander Maymind (ed.). Cambridge, MA: MIT
Press.

Kipnis, Jeffrey. 2005. “Against Two Gravities” in Prix, Wolf D.,
Kandeler-Fritsch, Martina and Kramer, Thomas, Get Off of My
Cloud: The Texts of Coop Himmelblau, 1968-2005. Ostfildern-
Ruit: Hatje Cantz, pp.14-19.

Loomis, John A. 1999. Revolution of Forms: Cuba’s Forgotten Art
Schools. New York: Princeton Architectural Press.

Melville, Herman. 2013. Moby-Dick; or, The Whale. London:
Penguin Classics.

Next ENTERprise (Firm). 2007. Close to the bone: the next
ENTERprise. Seoul: DAMDI Publishing co.

Pallasmaa, Juhani. 2010. The Thinking Hand: Existential and
Embodied Wisdom in Architecture. Chichester, UK: Wiley.

Paz, Octavio. 1973. The Bow and the Lyre: The Poem, the Poetic
Revelation, Poetry and History. Austin: University of Texas
Press.

Pendleton-Jullian, Ann M. 1996. The Road That Is Not a Road
and the Open City, Ritoque, Chile. Cambridge: The Graham
Foundation / MIT Press.

Prix, Wolf D., Kandeler-Fritsch, Martina and Kramer, Thomas.
2005. Get Off of My Cloud: The Texts of Coop Himmelblau, 1968-
2005. Ostfildern-Ruit: Hatje Cantz.

Puga, Cecilia, Mardones Hiche, Patricio, and Radic, Smiljan. 2010.
Cecilia Puga. Barcelona, Spain: Gustavo Gili.

Reisner, Yael, and Watson, Fleur. 2010. Architecture and Beauty:
Conversations with Architects About a Troubled Relationship.
Chichester, West Sussex, UK: John Wiley & Sons.

Ruby, Andreas. 2007. “Espace Trouve” in Close to the bone: the next
ENTERprise. Austria; Seoul: DAMDI Pub., pp.137-147.

Sergison, Jonathan, and Bates, Stephen. 2005. “Lessons Learnt
from Alison and Peter Smithson” in Architecture Is Not Made
with the Brain: The Labour of Alison and Peter Smithson,
Pamela Johnston, Rosa Ainley, and Clare Barrett (eds.).
London: Architectural Association.

Smithson, Alison M., and Smithson, Peter. 2001. The Charged Void-
Architecture. New York: Monacelli Press.

Tschapeller, Wolfgang, Ritter, Arno, and Jauernik, Christina.
2012. Hands Have No Tears to Flow...: Reports from/Without
Architecture. Wien: Springer.

Van Schaik, Leon. 2005. Mastering Architecture: Becoming a
Creative Innovator in Practice. Chichester, England: Wiley.

Van Schaik, Leon. 2008. Spatial Intelligence: New Futures for
Architecture. Chichester, England: Wiley.

Varela, Francisco J., Thompson, Evan, and Rosch, Eleanor. 1993.
The Embodied Mind Cognitive Science and Human Experience.
Cambridge, MA: MIT Press.

Von Foerster, Heinz. 1993. KybernEthik, trans. Birger Ollrogge.
Berlin: Merve Verlag.

103



DRAWING ON L

JOURNAL OF ARCHITECTURAL RESEARCH BY DESIGN

Text © Author(s), 2019.
Images © Author(s) and Contributor(s), 2019.

ISSN:

URL:
DOI:

104

2059-9978
https://drawingon.org/Issue-03-06-Unreasonable-Creatures
https://doi.org/10.2218/br8s2tl1l5



